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KARIN GOPPERT
(GERMANY)

CURATORIAL STATEMENT

Karin Géppert was born in 1954 in Frankfurt/Main, Germany and
later she lived with her family in Stuttgart for many years. During
her private studies she got also inspirations from other artists and
later she studied at the Art Academy Stuttgart. Since 2008 she
works in her own studio near Freiburg. Her works have been shown
in exhibitions in Freiburg.

The focus of her painting has always been on man. Fascinated
and inspired by encounters in everyday life or on journey, it is
the aspiration of the artist to express the personal feelings, the
authentic in the moment of an encounter or the observation with
artistic means of painting. It is the preciousness of the moment in
our fast-moving time, which allows the human fo show, encounter,
communicate, exchange and understand.

Karin Goppert paints with acrylic on canvas, and sometimes her
paintings are in large formats. With her painting style, she wants
to make the faces visible with the traces of life, to capture people
with their posture, with their emotional expression.

The artist wants fo invite the viewers to pause and immerse
themselves in the moment to get in fouch with their own thoughts
and feelings.
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Each “artist” tells a story. A poet uses words, a musician uses
notes and a visual arfist uses different media including colors,
stones, glass, sand, efc. Sometimes the sfory is made in the
mind of the artist as an abstract form and it depends on the
artist how to realize it. What is conspicuous is how the artist
owns the wholeness of the work, how she makes herself the
hero of the work.

It is the artist who pours her soul into her art and goes beyond
the usual. The metafictional presence of the artist appears in
how she designs her art, how she relates reality to imagination
and how she manipulates reality. Many different factors work
together fo present a piece of art properly.The character of the
arfist, the character of the work, the process of its creation, the
materials used and the way they are used, the conventions,
the space where it is exhibited, the artworks around it, and
the position of art and artist in a given society, all make the
metafictional character of art.

But on another level art uses metafunctions fo relate itself fo
the viewer. Each viewer makes special meanings out of seeing
a particular artwork. The gender of the viewer, the job, the life
style, education, and generally, the whole "Being” of a viewer
connects her to an artwork.To put it simply, the artist puts some
participants (human or nonhuman) in her art.The viewer then,
in an inferaction with the art, is connected to these participants
and the composition of the work itself has its own influence
on the viewer. These three representatfional, inferactive and
compositional metafunctions work simultaneously to create
meaning in the mind of the viewer.

The works of Julius Voegtli (1879 - 1944), a forerunner of Swiss
impressionism, are presented in a solo-section within the large
group show and take us to an era before WW1 nearly to the
end of WW2. He begins with realism and ends in impressionism.
SJ:iII lifes, portraits, landscape, soldiers, animals are all within his
stories.

The works of other contemporary artists accompany Voegtli in
this exhibition. This international Group Exhibition at Hong Art
Museum, co-organized by Hong Art Museum and Pashmin Art
Consortia, shows a wide range of artworks, of different media,
created by 46 artists from different European countries.
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