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KARIN GÖPPERT
(GERMANY)

CURATORIAL STATEMENT

Karin Göppert was born in 1954 in Frankfurt/Main, Germany and 
later she lived with her family in Stuttgart for many years. During 
her private studies she got also inspirations from other artists and 
later she studied at the Art Academy Stuttgart. Since 2008 she 
works in her own studio near Freiburg. Her works have been shown 
in exhibitions in Freiburg. 

The focus of her painting has always been on man. Fascinated 
and inspired by encounters in everyday life or on journey, it is 
the aspiration of the artist to express the personal feelings, the 
authentic in the moment of an encounter or the observation with 
artistic means of painting. It is the preciousness of the moment in 
our fast-moving time, which allows the human to show, encounter, 
communicate, exchange and understand.

Karin Göppert paints with acrylic on canvas, and sometimes her 
paintings are in large formats. With her painting style, she wants 
to make the faces visible with the traces of life, to capture people 
with their posture, with their emotional expression. 

The artist wants to invite the viewers to pause and immerse 
themselves in the moment to get in touch with their own thoughts 
and feelings.

凯琳·格伯特（德国）

凯琳·格伯特于1954年出生于德国美因河畔法兰克福，后来和家人一起
在斯图加特居住了很多年。在自学艺术的过程中，她从其他艺术家那里
获取灵感。后来她在斯图加特艺术学院学习。自2008年以来，她在弗莱
堡附近的工作室进行创作。她的作品曾在弗莱堡的展览中展出。

她作品的焦点始终是人。这位艺术家受日常生活或旅途中的经历启发，
想要通过她的艺术来表达个人感受、相遇时的真实感或通过艺术来进行
观察。她所记录的是瞬息万变的生活中的宝贵时刻，它是人类得以展现
自己，和彼此相遇、交流、沟通和理解。

凯琳·格伯特在帆布上使用丙烯颜料进行创作，她的部分作品为大幅画
作。她希望通过自己的绘画风格将人们面孔和生活痕迹清晰地呈现，以
姿态和面部表达来捕捉人们。通过这种方式，她想要使观者也可以停下
来，沉浸在自己的思想和情感之中。

Each “artist” tells a story. A poet uses words, a musician uses 
notes and a visual artist uses different media including colors, 
stones, glass, sand, etc. Sometimes the story is made in the 
mind of the artist as an abstract form and it depends on the 
artist how to realize it. What is conspicuous is how the artist 
owns the wholeness of the work, how she makes herself the 
hero of the work. 

It is the artist who pours her soul into her art and goes beyond 
the usual. The metafi ctional presence of the artist appears in 
how she designs her art, how she relates reality to imagination 
and how she manipulates reality. Many different factors work 
together to present a piece of art properly. The character of the 
artist, the character of the work, the process of its creation, the 
materials used and the way they are used, the conventions, 
the space where it is exhibited, the artworks around it, and 
the position of art and artist in a given society, all make the 
metafi ctional character of art.

But on another level art uses metafunctions to relate itself to 
the viewer. Each viewer makes special meanings out of seeing 
a particular artwork. The gender of the viewer, the job, the life 
style, education, and generally, the whole “Being” of a viewer 
connects her to an artwork. To put it simply, the artist puts some 
participants (human or nonhuman) in her art. The viewer then, 
in an interaction with the art, is connected to these participants 
and the composition of the work itself has its own infl uence 
on the viewer. These three representational, interactive and 
compositional metafunctions work simultaneously to create 
meaning in the mind of the viewer.

The works of Julius Voegtli (1879 - 1944), a forerunner of Swiss 
impressionism, are presented in a solo-section within the large 
group show and take us to an era before WW1 nearly to the 
end of WW2. He begins with realism and ends in impressionism. 
Still lifes, portraits, landscape, soldiers, animals are all within his 
stories. 

The works of other contemporary artists accompany Voegtli in 
this exhibition. This international Group Exhibition at Hong Art 
Museum, co-organized by Hong Art Museum and Pashmin Art 
Consortia, shows a wide range of artworks, of different media, 
created by 46 artists from different European countries.  

策展声明

每种“艺术”都在用自己的方式演绎独白表达自己。诗人通过遣词造
句来抒发欲言又止，音乐家通过音符旋律来传递悲喜离合，画家则以
颜色材料来坦白心迹， 比如沙石、玻璃等媒介。如何塑造自己成为
作品的角色便如何塑造作品的完整性，这点在艺术作品中比比皆是。
真正的艺术家会将他所思所想倾注于作品之中，超越现实，突破自
我。在超虚构作品中不但展示了艺术家独特的设计感，以及如何构建
现实到理想的轨迹，还有对真实的打扮。艺术家在呈现作品的过程中
小心翼翼的糅合许多不同元素来勾勒心绪。艺术家的特点，作品的风
格，创作的过程，材料的使用，展现的方式、布展的环境，以及艺术
家所处的艺术圈层氛围和艺术家锁在特定社会的地位，都会对作品的
最终呈现有着巨大影响。

另一个层面上，艺术作品用超越功能主义、现实主义的方式将自身与
观展者联系起来。每位艺术馆访客都有着对艺术独一无二的品味。
即便一件夸张的艺术作品，他也能找到与自身感知连接的那个触点，
从而形成自己对此作品的独特理解。艺术爱好者的性别、从事行业、
生活品质、教育程度以及方方面面都会深深影响他对作品的观察与理
解。简单地说，艺术家把一些内容（人或非人）放在他的艺术作品
中。艺术作品中使用的元素对观展者思想上形成冲击产生对话，进而
繁衍共鸣。艺术作品的表现性、对话性和超现实的功能性三者融合在
一起的同时，也在观展者的头脑中产生某种意象唤起某种感情。
在此次大型展览中，瑞士印象派先驱尤利斯 福克利（1879-1944）的
作品以特展的形式呈现。他的作品带我们回到了两次世界大战之间的
年代。他始于现实主义，止于印象主义。他在自己的故事中讲述了静
物、肖像、风景以及士兵和动物。

同福克利一同展出的还有其他当代艺术家的作品。这次由泓艺九洲国
际文化艺术中心和帕斯敏艺术集团联合举办的国际艺术邀请展。本次
展览展示了来自不同国家的46位艺术家、不同风格的各种艺术作品，
让我们一起享受这场独特的艺术饕餮盛宴。


